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https://www.patheos.com/blogs /monkeymind /2019 /06/ the-americanization-of-zen-chanting-
a-review.html

-cited in Zenju Earthlyn Manuel, The Shamanic Bones of Zen (Boulder, CO: Shambhala
Publications), 2022.

A Vast Simplecity: The Music of Carl Ruggles. Pendragon Press. July, 2009.
-Review, Beth Christensen, American Music 28/3 (Fall 2010), 383-84

Articles
Book review: Richard McDaniel, Zen Conversations, Manotick, Ontario, Sumeru Press, 2021).
Canadian Journal of Buddbist S tudies, No. 17 (2022), 1-10. A review-essay in the contexts of McDaniel's
previous six books and of the gente of books on the history and state of Zen Buddhism in North
America.
-reptinted in James Ford, Monkey Mind (blog), "Histories of the Z~n Mission to the Americas
and the West," November 10, 2022
(https:/ /www.patheos.com/blogs/monkeymind/2022/11 /histoties-of-the-zen-mission-to-the-
americas-and-the-west.html)

"Francois Couperin's La Flore (Fifth Otdre): Structure, Motivic Replication, and Analytic
Methodology." Res Mausica 13, 2021, 9-19.

"An Initial Response to Philip Ewell." Joarnal of Schenkerian Studies, 12 (2019), 189-93.

"To Be or Not to Be: Schenker's versus Schenketian Attitudes Towards Sequences." Gamut Vol. 8,
Issue 1, 2018: 72-96 (online journal of the Music Theory Society of the Mid-Atlantic).

"An Interview with Edward Laufer," in Explorations in Schenkerian Analysis: Essays in Honor of Edward
Lanfer, ed. David Beach and Suyin Mak. Rochester: University of Rochester Press, 2016: 328-48.

"The Sequences in Mozart's Piano Sonata, K. 280/1: Types, Functions, and Dispositions." Res Musica
7 (2015), 128-42.

“Von einem Kiinstler. Shapes in the Clouds." Res Musica 3 (2011): 123-33.

Book review: Michiel Schuijer, Analyzing Atonal Music: Pitch-Class Set Theory and Its Contexts
(Rochester, University of Rochester Press, 2008). Theoria, Vol. 17 (2010): 143-52.

“Schenkerian Pedagogy in the Oster and Salzer Teaching Lines: An Oral History Approach.” Essays
Jrom the Fourth International Schenker Symposium, ed. Allan Cadwalladet. Hildesheim/Ziirich/New York:
Georg Olms, 2008: 259-78.

"Carl Ruggles and Chatles Seeger: Strict vs. Free Imitation in Ruggles’s Canons.” Music Theory Spectrum.
V1. 30/2 (Fall, 2008): 283-303.

"Musical Tension and Polyphonic Melody in Ernst Kurth: A View through Schenkerian-Colored
Lenses." A Composition as a Problem V. Proceedings of the 5th International Conference on Music Theory, Tallinn,
2008: 187-202.
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"To Be or Not to Be: Sequences in Schenkerian Analysis," Fifth International Schenker Symposium,
Mannes College, The New School for Music, March 16, 2013

"American Transformations of Zen Buddhist Chanting," lecture, College of Music, University of
North Texas, October 24, 2012.

"The Ametican Migration and Transformation of Zen Buddhist Chanting," invited lecture, Butler
School of Music, University of Texas (Austin), October 1, 2012.

"Theoties and Fantasies: Shapes in the Clouds," Texas Society of Music Theoty, 33rd Annual
Conference, Texas Tech University, Lubbock, February 18, 2011.

“Von einem Kinstler: Shapes in the Clouds, " Sixth International Conference on Music Theoty,
Estontan Academy of Music and Theater, Tallinn, October 14-16, 2010.

"Chatles Ruggles's Canons and their Relation to Chatles Seeget's Dissonant Counterpoint,” Society
for Music Theory Annual Meeting, Baltimore, November 15-18, 2007; also at West Coast Conference
of Music Theory and Analysis, Vancouver, April 23, 20006.

Atonal Voice Exchange in the works of Chatles Ives, Ruth Crawford Seeger, and Carl Ruggles,”
Eighteenth International Congress of the International Musicological Society, Zurich, July, 2007.
Based on my 2002 presentation “Voice Exchange in Ruggles.”

“Fortspinnung and Polyphonic Melody in Ernst Kurth: A View through Schenkerian-Colored
Lenses." Fifth International Conference on Music Theoty, Estonian Academy of Music and Theatre,
Tallinn, September 29-30, 2006. Participation by invitation only.

“Schenkerian Pedagogy in the Oster and Salzer Teaching Lines: An Oral History Approach.” Fourth
International Schenker Symposium, Mannes College of Music, New York, March 17, 2006

“Forks in the Road: Teaching Scarlatti’s Sonata in C Major (K.159, Longo 104).” Society for Music
Theory National Convention, Seattle, November 11, 2004; also at Texas Society for Music Theory
annual conference, Fort Worth, February 21, 2003

"Sources of Coherence in Carl Ruggles's [ z/acs." Foutth Intetrnational Conference on Music Theory,
Estontan Academy of Music, Tallinn, April 5, 2003

““It’s Against Nature’ Cadential Straight Lines in the Music of Catl Ruggles.” Music Now series,
University of North Texas, Denton, March 10, 2002

"Thoughts on Schenkerian Analytic Process." THE Lecture Seties, Division of Music History,
Theory, and Ethnomusicology, University of North Texas, Denton, March 5, 2002

“Voice Exchange in Ruggles.” South Central Society for Music Theory annual meeting, Baton Rouge,
February 22-23, 2002

"Fifths and Semitones: A Ruggles Compositional Model and its Unfoldings.” Music Theory Society
of New York State annual meeting, New York University, April 9, 2000; also at the Georgia









